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| NT. CAR - DAY

PHI LLI P GREEN drives in the car alone. He is in the country
side and i mages of trees and winter pass by through the

W ndows.

Day of the Lords - Joy Division is playing.

Phillip pulls over to the side of the road and takes his keys
out of his car. H's keychain has two keys and a keyring. This
second keyring has an ol der-|ooking key on it and a

rattl esnake rattle on it. He is dressed for a hike, but not
in a stylish way. He wal ks to the back door of the car to get
hi s canera.

EXT. QUTDOCRS TRAIL - DAY

As he hikes, he stops to take photos. He changes the settings
of the cameras as he photographs vari ous abandoned wooden
buildings. He is clearly an experienced photographer. As he
wal ks, full-bodied and sl ow synthesi zer plays. This will go
to be the theme song of the novie.

Daytime begins to pass. Phillip takes sips fromhis thernos.
As he wal ks, he spots a deer. He crouches and takes his
backpack off as he reaches for his canmera, but by this tineg,
t he deer has run away.

EXT. CAR - N GHT

Phillip is back in the car driving at night. The roads are
twisty and it's obvious that he is having a hard tinme seeing.
A thick layer of m st covers the roads ahead of him H's fog
lights struggle to cut through the thick mst in front of
hi m

As he drives, he comes around a corner. In the fog, he sees a
A d pickup truck stopped in the mddle of the road. He sl ows
down and approaches the ol d pickup truck stopped in the

m ddl e of the road.

As he creeps closer, he can see a wonman's sil houette crouched
on the road in one of the cars headlights. She is facing the
headl i ghts with her back to Phillip. He gets out of the car
and begins to cautiously wal k towards her.

PHI LLI P
Hel | 0? Is everything alright?



There is a trace of hesitation in his voice. After he speaks,
t he woman stands up at a al nost haunting speed which takes
Phillip by surprise.

She begins to stunble towards him Wth each step, she raises
her bl ood-soaked hands. By this point, Phillip sees this and
| ooks behind her at the body |ying on the ground wrapped up.

PH LLI P
Just stay right there. Please, just
st op.

WOVAN

It's okay, he's just sleeping. It's
alright, there is nothing to worry
about .

PH LLI P
Pl ease, just stay back. |'m warning
you.

She keeps stunbling towards him He continues to step back
until his back is pressed up against the bunper of the car.
Once against his car, he finds hinself conpletely paral yzed
and unabl e to nove.

WOVAN
It's all going to be okay, ny darling.
Just |l ook at ne...

At this point, she is standing right in front of himin her
bl ood- soaked, sil k nightgown. She caresses his face as the
bl ood on her hands snears across his cheeks.

I NT. PHILLIP"S DORM ROOM - MORNI NG

Phillip wakes up in a frantic panic in his bed. He | ooks down
at the floor to see the same clothes he wore on his hike
laying on the ground. He can't tell if what happened was a

dream or not, and he never wll.
CUT TO

Title : Static dass - (Thenme Song Pl ays)
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I NT. MAGE E'S APARTMENT - MORNI NG

Morning light shines in through MAGE E SI NCLAIR S apart nent
wi ndows. She puts a record on.

| Put A Spell On You - Nina Sinone

The apartnent is about what you would expect for a collage
girl living on her omn. It's well, but cheaply decorated, a
little nmessy, and Sonic Youth, The Cure, Blondie and
Interpoll postered are covering the walls.

Maggi e i s maki ng her breakfast in what woul d be her signature
home cl ot hes of choice: underwear, socks, a baby tee, and her
straight black hair up in a nmessy bun, with two silver
chopsticks holding it up.

As she pours her norning tea, focus shifts to a cal endar

behi nd her. She wal ks over to it and circles the date. The
26th of January had a out of place red western star drawn on
it.

I NT. LECTURE - DAY

Maggie is sitting down in her lecture hall. She sits al one,
but as people wal k by, she politely and reluctantly smles at
them as they say hell o.

Her class is art history, and although she sits in the mddle
section of the seating, she sticks out. She is paler than the
majority, and dressed in uncharacteristically stylish

cl othes, conpared to the other kids.

Behi nd her and nany rows back, conpletely oblivious to her
exi stence, sits Phillip and his roommate DEVON. Devon, an art
student and nuch nore creative | ooking than Phillip, has

mul tiple piercings, tattos and an outfit on that |ooks |ike
he made it hinself.

PHI LLI P
It was like | was driving honme and
then the next thing | could renenber
was waking up. | can't explain it.

DEVON
So you're telling ne that you "bl acked
out"” while you were driving and then
what, you just woke up in the dornf

By this point in tine, the professor begins class and the
focus shifts back to Maggi e.



LATER

Phillip and Devon continue to whisper to each other, as the
pr of essor speaks and concl udes cl ass. They begin to pack up.
Phillip stands up right after Devon. Just as Phillip stands
up, so does Maggie. The class is full so Phillip does not

i medi ately see her in the mass of bodies that are also
packi ng up

As Phillip and Devon begin to wal k down their isle of seats,
Maggi e turns around to put her conputer in her bag, Phillip
and Maggi e | ock eyes imediately. Only for a brief second and
t hen she di sappears in the mass of people. Phillip stands
frozen, unable to nove.

Phillip gets a flashback of the woman's bl oody hands on his
face.

DEVON
Cone on Phillip, let's go. My next
class starts in 15 m nutes.

Phillip yet again is unsure if Maggie Sinclair is real or
just yet another fignent of his inmagination.

| NT. RADI O STATI ON

Maggi e wal ks down a nmaze of corridors until she finally gets
to a door covered in stickers and posters. Qutside the door
are people carrying and novi ng around nusi c equi pnent. She
opens the door and wal ks in. The door closes behind her.

" STUDENT RADI O STATI ON' the door reads. There is a red star
besi de the sign on the door.

EXT. CAMPUS - LATE AFTERNOON

Phillip and Devon wal k through canpus on the way back to
their dorm There are few people around and it's starting to
get dark out. Still, sonething about their walk is al nost
dream | i ke.

Synt hesi zer pl ays.

DEVON
What do you nmean you don't want to go
out? It's a Friday night

PH LLI P
| don't know, I'mnot feeling up to
it.



DEVON
Ch cone on, you never are.

PHI LLI P
| haven't been feeling well; you know
t his.

DEVON
Is it anxiety

PH LLI P
Yes and no. | don't know, it's
conpl i cat ed

DEVON

Have you been taking your neds?

PHI LLI P
Yes |'ve been taking ny neds, Devon.

Phillip has clearly gotten used to people asking himthis,
especi ally Devon.

PH LLI P
What would we even do tonight? I'm
just saying if | did conme out with
you, what woul d we do?

DEVON
So you want to go out?!
PHI LLI P
No, I'mnot saying | want to go out,

" mjust asking what would we do?

DEVON
Can it be a surprise? Charlie and
Venus wi Il be there.

PHI LLI P
| don't mnd Charlie and Venus. kay
fine, it can be a surprise but only if
you promse it won't be a | et down.

DEVON
CGood, |I'm excited.
Devon puts his armaround Phillip. It is obvious that
Phillip's agreeing to go out with Devon is a rare but

wel comed occurrence.



I NT. MAGE ES APARTMENT - NI GHT

Maggie is getting ready to go out. Her apartnent is well and
sophisticatedly lit, as always.

Late Nights & Heartbreak - Hannah WIlians plays.

Maggie is wearing a tight, white button-down, with nost of
the top buttons undone. As she's getting ready, she sits in
front of the mrror. She puts on her red |ipstick as she sips
her drink out of a martini gl ass.

| NT. RADI O STATION - NI GHT

Maggi e is wal king around with her signature chopsticks in her
hair. They | ook sharp enough to take an eye out.

Peopl e are setting up a small stage and beginning to do sound
checks and wal ki ng around. The furniture is all noved out of
the room

There in the corner stands CARRI E SCHERON a short, big bodied
i ndi vidual in gothic makeup. She crosses her arns and stares

at Maggie with disgust. It's very obvious she doesn't like a

singl e thing about Maggie Sinclair.

MAGA E
Carrie, what the fuck are you | ooking
at ?

As if to say glare of hatred is a reoccurring and annoyi ng
occurrence.

CARRI E
VWhor e.

She says in spite and wal ks away. Maggie rolls her eyes and
keeps wal ki ng.

EXT. CAMPUS - NI GHT

Phillip, Devon, CHARLIE and VENUS- both around 20 with fluid
gender - wal k together. They are a stylish group, despite
Phillip's slight out of place deneanour. Phillip snokes a
cigarette through his fingerless gl oves.

They are wal king down a vehicle delivery ranp with posters
covering the bland concrete walls of this clearly back-side
bui | di ng entrance.

There is distant nusic playing which gets |ouder as they wal k



towards the building entrance. There is a |large croud of
peopl e waiting outside the entrance.

CARRI E
Ch, Phillip, | was was so happy to
hear you were com ng out with us.

They are in the kitchen all drinking a few beers.

DEVON
He doesn't know where we're going
tonight. It's a surprise.

Both Charlie and Venus gasp

VENUS
Ugh, that's so exiting, they should
open the doors any m nute.

Qut side the door and | ooking quite out of place is a
metallic, lit up sculpture of a red star.

Phillip and Maggie are in the sane pl ace.
| NT. RADI O STATION OFFI CE - NI GHT

Maggi e wal ks around the station with a clipboard. She | ooks a
little panicked. The band is just finising their sound
checks.

MAGA E
Come on peopl e, we should have opened
the door 10 m nuites ago. Guys are you
all ready to go.

The band gives a thunbs up to Maggi e. She keeps wal ki ng
around the roomdoing a final check of things. As she is
finishing up, she wal ks past Carrie and overhears her talking
to a new nmenber of the radio station.

CARRI E
Yeah, you should stay away from
Maggie. | heard the only reason she is

in charge of tonight is because she is
fucking on of the guys in the band and
her and garry hooked up.

Maggi e hears this and it stops her in her tracks. She turns
to Carrie and wal ks up to her with a intensity that startles
Carrie



MAGA E
Jesus fucking christ Carrie | don't
know If its because |'mprettier than
you or richer or better in phisically
every way, but if you dont start to
figure out when to shut the fuck up
when everyone el se is running around
trying to help, I wll personally nmake
sure that you never step foot in this
station again. CGot it?

Carrie stands there speechl ess

MAGA E
Good.

Maggi e wal ks away and signals that she is all ready to go for
t he show.

MAGA E
Al right people, we are ready, open the
doors
LATER
| NT. RADI O STATI ON - NI GHT
Phillip stands in a room packed with people. Loud rock nusic

is playing. Devon, Charlie and Venus dance around until the
nmusi ¢ stops. Everyone cl aps.

The Station Manager GARRY - around 35 and a little
overwei ght, steps onto the stage to thank the band.He is
unironicly wearing a "Hello My Nane |s" sticker that says
"Garry"

GARRY
Alright, give it up for Silver Chain!

Everyone claps. The lights go down and turn bl ue. Gordon
wal ks into the roomand stands up against a wall. Phillip
notices himimediately. It's hard not to.

GARRY
Next up, | would Iike to wel conme our
very own Cherry Blue to the stage.

The room goes crazy. Everyone claps and cheers.

CHERRY BLUE - the stage name for dive Croth - is a tall and
el egant girl who | ooks |ike she could be from anot her pl anet.



She | ooks down at the mc wth her snokey bl ue eye-nmakeup.
The room goes silent and she begins to sing a cover of

A SONG FOR YQU - Donny Hat haway

No one noves, no one blinks, the air stands still, and so
does Phillip. No one can take their eyes off of the marvel
being perfornmed in front of them

Distracted by Cherry, Phillip does not see Maggi e cut through
the crowd and out the door.

CUT TO

The lights and the nusic are different. Phillip wal ks through
the cromd as he pulls a cigarette out. He wal ks outside to
everyone standing around by the entrance he cane in, talking
and | aughing. Phillip doesn't see her right away but he can
feel Maggie is there.

He is standing in front of the entrance facing away fromthe
door. Maggie is behind him |eaning up against the wall.
Phillip turns around and instantly he sees her, but it takes
a second for her to see him

MAGA E
Can | help you?

Its obvious that Phillip renmenbers Maggi e, but Maggi e does
not renmenber Phillinp.

PHI LLI P
No, sorry, | was just... you know.
Phillip gestures to his cigarette. Maggie gives hima ful
| ook over.
MAGA E

You got another one of those?

PH LLI P
Oh yeah, here you go.

Phillip wal ks up to Maggie and gives her a cigarette. Rather
than waiting for himto give her a lighter, she leans in and
lights her cigarette off of of his. This kind of thing has
never happend to Phillip Geen, It obviously has with Maggi e
Sinclair



10.

MAGG E
Havi ng a fun night?

PHI LLI P
Yeah. Do you work with the radio
station?

MAGA E
| actually do. How could you tell?

PH LLI P
| don't know. You kind of just |ook
i ke you woul d be.

They | ook at each other for a second and | augh.

MAGA E
Thank you very nuch.

PH LLI P
You're welcone. It's cool that you're
part of the radio station.

MAGA E
| nmean, we are always |ooking for nore
people to hel p out around the station.

PH LLI P
| could be interested in that.

It's obvious that Phillip is trying to play it cool. Maggie
doesn't seemto mnd. She puts out her cigarette with sone
extra still onit.

MAGA E
G ve ne your phone, text ne if you
have any questions or wanna cone down
and check it out when it's not so
chaotic, | guess.

Maggi e takes his phone and puts her nunber in. She turns to
| ook up at him

MAGA E
What ' s your name?

PH LLI P
Phillip Geen.

Maggi e gi ves him his phone back and turns to start wal ki ng.
He calls after her.
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PH LLI P
What's your name?

Maggi e turns over her shoul der.

MAGGE E
Look at your phone.

Phillip turns over his phone. MAGG E SINCLAIR, it reads. He
texts her, "H, it's Phillip". As he | ooks up fromthe phone
he sees Devon wal ki ng out.

DEVON
Phillip, we were |ooking for you. |
t hought you left.

PH LLI P
Well, here | am
DEVON
Ok well, Venus and Charlie and | are

going to go to this other party, ouu
exciting. Do you want to cone wth?

Devon | ooks like he's having a good tinme, and is clearly a
bit tipsy.

PHI LLI P
No, it's okay, | think I'"'mgoing to
head back.
DEVON
Aw, poor thing. You're no fun.
PH LLI P
Yes, | know.
DEVON
Ckay, text me when you're hone.
PH LLI P
kay, | will.
DEVON
Bye, darling.
PH LLI P

Goodbye, Devon

Phillip begins to wal k.
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FADE TO BLACK
I NT. PH LLIP"S DORM ROOM - NI GHT TI ME

The roomis conpletely black; you can't see a single thing. A

buzzing starts. Clearly a phone call, but no idea fromwhere
yet. You hear soneone nove around in bed and a hand trying to
find a phone in the dark. Phillip answers it and you can see

atiny bit of his face in the phone |ight.

PH LLIP
Hel | 0?

He says in his half asleep voice.

MAGG E
Phi | i ppppppp. . .

Maggi e whi spers through the phone.

PH LLIP
Who is this?

o MAGA E
Phil I'i ppppppp. -

PHI LLI P
s this Maggi e?

MAGA E
Yes, it is.

PHI LLI P
Hi , Maggi e.

MAGGE E
It sounds |like |I woke you up. Did |
wake you up, Phillip?

It's hard to tell if Maggie is laughing, crying to trying to
seduce him based on how she is whispering.

PH LLI P
No, its okay. | was awake.
MAGA E
VWll, I'"mbored and you were the only

per son who picked up

Phillip | ooks over at the clock. It reads "3:11".
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PHI LLI P
No wonder. It's 3 o'clock in the
nor ni ng, Maggi e.

MAGA E
So? Everyone is so nmundane. You should
come hang out with ne.

PHI LLI P
Real | y?
MAGA E
Yeah really. | just saidit, didn't I?
PHI LLI P
You di d.
MAGA E

Wel | then, get over here, cowboy. My
address is 13 Riverside Drive, unit

25.
PH LLI P
Ckay, 1'Il cone.
MAGA E

Yay! kay, see you soon.
Phillip hangs up the phone and turns an LED blue |ight on.
EXT. CAR - N GHT

Phillip is driving, but it's not like he is in any state not
to be. He had a few beers, but that was a while ago.

He exits out his building and wal ks to his car. Anmbient synth
i s playing.

The world | ooks full of glow and shine. Conpletely dream
like. It's unclear if this is because Phillip just woke up,

or if sonething al nost nystic is going on.

A nontage of Phillip driving at night along wth the gl ow ng
lights that fill the night pass by.

Phillip eventually reaches Maggi e' s apartnment conplex. He
wal ks up to her room and knocks on the door.

| NT MAGE ES APARTMENT - NI GHT

Maggi e opens the door and gives Phillip a big hug. She has
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obvi ously been drinking, but not out of control.

MAGAE E
Well, hello there. | was starting to
t hi nk you woul dn't show.

PH LLI P
VWll, here | am

MAGAE E
Yes, you certainly are.

Maggi e sips fromher glass of red w ne.

MAGA E
Wul d you like a glass?

PHI LLI P
Yea sure, that'd be nice.

They wal k into the kitchen and he sits at her kitchen counter
whil e she goes to get a gl ass.

MAGA E
| want to put a record on. Do you have
any requests?

PHI LLI P
| don't care. I'minto anything
really. | guess...

Maggi e reaches for a glass, but as she is pulling it out, she
drops it and it shatters on the ground.

MAGA E
Ch no, silly nme, can't even get a
gl ass.

By now, she is already on her knees picking up glass. Turns
out, she mght be a little nore tipsy than Phillip originally
t hought .

At this point in tinme, Phillip has rushed around with a nuch
greater sense of urgency than Maggi e seened to be displ ayi ng.

PHI LLI P
Holy shit, are you okay?

Phillip is on his knees with Maggie with the glass on the
floor. She is picking it up, but Phillip does't seemto even
noti ce.
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MAGA E
Oh, I"'mjust fine, just a bit of an
acci dent.

She sits up and | ooks at him She touches his face and
caresses it with her thunb. They have not broken eye contact.

STATI C NO SE BEG NS TO FADE | N

Just then, Phillip feels something run down the side of his
face. He goes to wipe it off to see what the drip is. He

| ooks at his hands, then Maggi e's hands. Maggi e's hands are
cut up and covered in blood fromthe glass, and Phillip
realizes this blood is also now on his face.

Phillip gets sudden flashbacks to the wonan on the road,
covered in blood. He stands up in a panic and begins to
st unbl e.

MAGA E
Phillip. Phillip is everything okay?

Phillip begins to stunble backwards. Flashbacks of the truck
and the woman covered in blood flash before him Hi s vision

of Maggi e and her bl ood soaked hands begins to go blurry. So
does hi s hearing.

MAGG E
Phillip! Phillip!

Phillip's eyes roll back into his head and he col | apses.
CUT TO BLACK
| NT. MAGG ES APARTMENT - MORNI NG

Sun shines through Maggie's apartnment w ndows. The apart ment
has the stillness of the norning. The kitchen is being

cl eaned up. There is a dustpan sitting on the floor and nost
of all the blood is gone as the result of some bl ood soaked
up paper towels. Not much evi dence of what happened the night
bef ore

Phillip is sleeping on the couch. He is lying on a pillow
with a blanket over top of him Maggie is making tea in her
si gnature baby tee and underwear, wearing hightop UGGS to
make sure she doesn't accidentally step on any gl ass.

Phillip opens his eyes to the norning |light. Maggi e sees
t his.
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MAGG E
Good nor ni ng.
PHI LLI P
Good norni ng. What happened?
MAGG E
You passed out. Probably fromthe
bl ood.
She brings two nugs of tea for her and Phillip. The nugs are

cute and clearly bought by soneone (Maggie) as stylish as
t hem

PHI LLI P
Yeah, |'ve always had a problemw th
bl ood. Ever since | was a kid.

MAGG E
Real | y? How young?
PHI LLI P
As early as | can renenber, really.
Phillip is sitting up now, still with the bl anket w apped
around himdrinking his tea. Maggie sits across from him
MAGAE E
Do you al ways pass out when you see
bl ood?
PH LLI P

No, not al wyas.

MAGA E
Then why did you pass out this tinme?

PH LLI P
It just rem nded ne of something that
| shouldn't be thinking about, I
guess.

MAGA E
Rem nds you of what?

Phillip | ooks at Maggi es hands and sees her pi nk Bandai ds

PH LLI P
| don't really want to tal k about it.

Phillip shrugs her off.
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MAGA E
Way not ? You col |l apsed in ny
apartnent. The |least you could do is
give ne an expl anati on.

PHI LLI P
You were the one who invited ne over

Maggi e starts to raise her voice. This intimdates Phillip
and he | ooses eye contact with her?

MAGA E
VWhat, so this is all nmy fucking fault
t hen?

PHI LLI P
No |'mnot saying that, |I'mjust, |
don't...

MAGA E

| think you should you shoul d | eave.

PH LLI P
No, Maggie, | didn't nean.

MAGA E
You cone into ny fucking apartnent,
col | apse on ny fucking floor and then
blame it on ne.

PHI LLI P
| wasn't blamng...

Maggi e stands up with alarm ng speed. She is clearly pissed
of f.

MAGA E
| said, | think you should |eave!

Phillip stands up and | ooks at Maggi e. She gestures to him as
if to say, "what are you doing?". Neither of them speak.
There is an eerie quiet in the room He wal ks over to the
coat hanger, gets his jacket and | eaves. Hs tea cup is stil
sitting on the table exactly where Maggi e put it, untouched.

EXT. CAMPUS - AFTERNOON

The canpus | ooks warm Most of the snow has nelted. A few
weeks have gone bhy.
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I NT. PHILLIP"S DORM ROOM - AFTERNOON

Devon is packing clothes in his bag getting ready to | eave
for break. Phillip is getting ready to | eave the room
Phillip | ooks different but it's hard to tell why.

DEVON
Were are you off to?

PH LLI P
' m headed to the station.

DEVON
Enjoy, text ne if they're playing
anyt hi ng good.

PH LLI P

Okay. Good luck with the packing.
DEVON

Bye.
PH LLI P

Bye.

Phillip wal ks through the door.
EXT. CAMPUS - AFTERNOON

Phillip is wal king through canpus on his way to the station.
He has hi s headphones on but other than that, there is
not hi ng very exiting | ooking about him

As he is wal king around a busy canpus, he sees a flock of
crows in the sky. He watches as they land on a tree. He
stares as themas if not able to tell if they are real or
not .

STATI C NO SE BEG NS TO PLAY
| NT PHI LLI PS LOG CABI N - SUNSET
Phillip is staring out the wndow He is young, but its hard
to tell how young, considering all we see is the sil houette

of him |l ooking outside with a set of wal knan headphones on
and he is staring at crows out his w ndow.

CUT TO
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EXT. CAMPUS - AFTERNOON

Phillip is standing in the exact sane spot as he was one
second ago but it | ooks like a significant amount of time has
passed. The expression on his face is now of conplete

di ssoci ation. Like he is |life |ess.

He shakes hinself as if to bring hinself back to reality. He
| ooks shocked at the anpunt of tinme that has passed. The
crows are gone and no one else is around.

Phillip | ooks around for a second and then begi ns wal ki ng
agai n.

| NT. RADI O STATI ON - AFTERNOON

Phillip is sorting CDs. Two girls walk past himand say
goodbye to each other. It then becones apparent that Phillip
is alone in the station.

Maggi e wal ks out of the back office and sees Phillip. She
does not | ook so ecstatic about it. It's hard to tell if
Phillip is happy to see her either, but he is surprised.

He takes one | ook at her as they |ock eyes for a second which

stops her in her tracks, then Phillip goes back to organi zing
his CDs
PHI LLI P
Maggi e Sinclair, what are you doi ng
her e?
MAGA E

Same thing as | ast week. Doing
inventory since Garry's not around.

PHI LLI P
How exciting. You excited to go back
to the big city?

It's hard to tell if Phillip is being condescendi ng,
sarcastic, or genuine.

MAGA E
| am actually. Looking forward to
seeing ny famly. How about you?

It kind of |ooks |ike Maggie is trying to be nice to Phillip.

PH LLI P
"1l go stay at my cousins house,
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considering both ny parents are dead.
This takes Maggi e by surpri se.

MAGA E
Ch I'"'msorry, | didn't know.

PH LLI P
Don't pretend to be sad. It's not |ike
it was your fault.

As if to suggest a nockery of Maggie from her apartnent.
Maggi e rolls her eyes, not even wanting to deal with this
situation again. She starts to wal k back the office.

MAGAE E
Cet off your high horse, Phillip. |
was | ust aski ng.

PH LLI P
Oh howironic for you to say that to
me fromall the way up there, with
your perfect famly and big life.

Maggi e turns around.

MAGA E
| wish you never cane to that fucking
show.
She keeps wal ki ng
PHI LLI P

Oh yeah? Then we wouldn't be in this
whol e situation and you woul d never
have invited ne over to get the MAGAE
SI NCLAI R EXPERI ENCE

By now, they are in the radio head office. The sanme pl ace
where t he openi ng scene takes place.

MAGGE E
Oh, you think you know everyt hi ng,
don't you?

PH LLI P
Pl ease, there's not nuch. | can read
you |like a book.

She pushes himonto the couch, gets on top of himand drives
his finger into his chest.
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MAGA E
You don't know a fucking thing about
me you neasly piece of shit.

She sl aps him across the face.
CUT TO
| NT PHI LLI PS LOG CABI N - SUNSET ( FLASHBACK)

Phillips Mdther and Father are standing in the kitchen
scream ng at eachother. As the scream ng reaches a cli max,
Phillips Father slaps his Mther across the face.

DAD
| told you to shut up, bitch

A young Phillip, around 6, is peeking through the crack in
t he door.

MAGG E (V. Q)
Phillip, hello? Phillip!

CUT TO
| NT. RADI O STATI ON - AFTERNOON

Maggie is still sitting on top of Phillip. He | ooks conpletly
spaced out. Suddenly he cones to and snaps out of it. He
stands up abruptly and pushes Maggie off himonto her feet.

PH LLI P
Don't fucking touch ne

MAGA E
Jesus fuck what is your problem

PHI LLI P
| m serious, back off.

MAGA E
Jesus christ, what are you
schi zophreni c?

At this point, Phillip has gotten his coat and is gettiing
ready to wal k out.

PHI LLI P
Jesus fucking christ Maggie, you're
unbel i vi bl e
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MAGGE E
Oh | m unbel i evabl e?

PHI LLI P
|'"'mleaving, | never want to see you
again and | never want to hear your
voi ce or see you...

MAGA E
Ckay, then don't conme back

PHI LLI P
You don't have to ask ne tw ce.

I NT. CAR - DAY

A Quick One Before The Eternal Wrm Devours Connecticut -
Have a nice life

Phillip is driving on a gloony day. He stares at the road in
front of himexpressionless. He | ooks |like he is in the
m ddl e of nowhere.

A Quick One Before the Eternal Worm Devours Connecti cut -
Have A Nice Life fades in.

Phillip reaches for his phone and goes to his contacts. He
scrolls until he gets to sonone naned DR. LINDEN. He calls
her

PH LLIP
Hel l o, Dr. Linden

Phillip does not ook like he is too happy to be on this

phone call. An overenthusiastic fermal e voice responds.
DR. LI NDEN
Ah, Phillip! So great to hear from
you.
PHI LLI P

Yeah | know I m supposed to call you
around this tine of the year.

Phillip seens very unenthusiastic to be having this
conversation

DR. LI NDEN
Well I"mcertainly glad you did
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PH LLI P
kay, well I'"mjust calling to tel
you I'mfine, so why don't we skip the
pl easantries and you can wite a big
check mark under ny nanme in that book
of yours.

DR. LI NDEN
Phillip, this is a hard time for you
in the year, understandably so. | know
it is.

PH LLI P
Doc, a | ot have things have changed
since then. | don't think about any of
it any nore.

DR. LI NDEN
So you don't still get your episodes?
Phillip pauses.
DR. LI NDEN
Phillip?
PH LLI P
No, | don't.
Phillip continues to drive. Scenes fromthe planes and

nmount ai ns of Col orado pass himas he just continues to drive.
There are horses, nountains, and never-endi ng roads.

DR. LI NDEN (V.Q)
Well, thats good. How i s everything
w th school ?

PH LLIP (V.Q)
School is good. Everything is fine.
joined the Radio Station.

At this point, Phillip drives past a large tarp across the
street as he turns into the drive way of his cousin's house.
He gets his bags fromthe car.

DR. LI NDEN (V.Q)
That's great. You are neeting cool
people |I'm sure

PH LLIP (V.Q.)
Yeah, the're are great.
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Phillip knocks on the door and is hugged by his Aunt NANCY
and Uncle THOM Both around 60 and very nodest | ooking
peopl e. He wal ks upstairs and into a nodest and wel |
decorated room and puts his bag on his bed.

DR. LINDEN (V.O.)
Okay, well, I'"mglad you are doing
well, Phillip. Have a nice break.

PH LLIP (V. Q)
Bye Dr. Lindon.

Phillip falls onto his bed and stares at the ceiling.

FADE OQUT

I NT. DI NNl NG ROOM - NI GHT

A few days have gone by. Phillip sits at the head of the
dining table and sips on his beer. He | ooks |Iike he has had a
few, maybe too many. He stares at off into the distance at
not hi ng.

H s aunt and uncle and his cousin JEFFERY, DI AN, all around
15, and 19 respectively sit across fromeach other at the
tabl e, tal king.

DI AN
So Phillip, hows school ?

PH LLI P
Yeah, it's good, you know? Everything
i s good.

AUNT
Phillip, | heard you joined the radio
station. That nust be exciting. |'m
sure you are neeting lots of fun
peopl e.

Phillip gets a flashback of Maggie, the first tinme he saw
her. Then the argunent he had with her the norning he woke up
in her apartment. Then finally, her yelling at himand
slapping himin the face in the radio station office.

PH LLI P
Sur e.

Phillip takes a | arge bunch of sips of his drink.
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UNCLE
Don't you think you've had enough of
t hose?

He says with a laugh trying to diffuse the situation.

PH LLI P
Excuse nme?

DI AN
Phillip, cone on.

JEFFERY

It's all right, Phillip.
There is a silence in the room

PH LLI P
VWhat, |I'mnot allowed to have a few
beers? Why i s no one saying
anyt hi ng?Hel | | cooo0?

JEFFERY
Phillip, conme on, man. Don't do this.

Everyone | ooks at himwth pity as if they know sonet hing he
does not. Phillip | ooks around the room at everyone staring
at himand eventually he realizes why. He begins to | augh.

PH LLI P
Oh, that's so cute. You don't think
know what day it is. This is fucking
pat heti c.

UNCLE
Now, don't you talk like that.

AUNT
Thom it's alright.

PH LLI P
Ch, cone on, you really don't think
woul d forget the day both ny fucking
parents died. Aw, thats sad, isn't it?

JEFFERY
Phillip, would you please sit...
Phillip slashes his hand across the table knocking the

majority of the food off the table and stands up.
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PH LLI P
No, |I'mnot going to fucking sit down,
Jeffery. Jesus Christ, you people
treat ne like a circus animl. Fucking
pat heti c.

Phillip gets up and wal ks to get his jacket and keys and
sl ans the door behind him If he is about to drive, he
certainly shouldn't be.

He wal ks down the driveway but wal ks past his car. He wal ks
to the other side of the street where the tarp is, and pulls
it off sonething.

Underneath the tarp is the pickup truck fromPhillip's
dreanms. Although it looks like it's been sitting under the
tarp for quite a while, the truck is just as it was in
Phillip's dreans.

He struggles to unlock the door. Eventually he does, and he
gets in the truck. He puts the key in the ignition and begins
to crank the car. The key he is using is the third key we saw
at the beginning, with the rattlesnake tail on it. The car
does not start.

Just then, Phillip's Uncle comes storm ng out of the house,
wal ki ng towards hi m

UNCLE
Phillip, get out of that car. Get out
of that truck right now

He begins to run when the truck starts. Phillip puts it into
gear and slans on the gas. The tires spin as he accel erates.
His uncle runs after the truck but is too slowto catch up to
hi m

I NT PHI LLI PS MOTHERS TRUCK - NI GHT

Phillip | ooks back in the mrror as he keeps checking if his
uncl e has caught up. He is clearly heavily intoxicated.
Phillip munbles to hinself. It's hard to make out the words.
PH LLI P
| won't becone her. | won't becone
her. I won't become her. | won't

beconme her.

Phillip continues to accelerate. Phillip nmunbles these words
to himself as he continues to check the mrror for anyone
driving after him
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Static noise begins to play.

Phillip reaches for his phone to call Mggie. As he stunbles
around trying to find her in his contacts, he swerves al
over the road. Headlights and car horns blast at him He
swerves into his lane. He finds Maggi es contact and he goes
to call her

The phone rings a few a few tines and then goes to Voice
Mail. Phillip begins to | augh.

The street lights are glow ng and dreamy. H's vision goes in
and out of blurry.

The view rotates fromthe side of Phillip to the back of him
| ooki ng over his shoulder. He is speeding towards a red
light.

He drives right through the intersection and just as he hears
a car horn blasting at him Phillip turns his car. There is a
| arge flash of white and the sound of a car crash.

CUT TO
I NT PHI LLI PS LOG CABI N - SUNSET

Young Phillip is staring out the wi ndow. He has his orange
Wal kman headphones on. He is staring at a deer out of his
W ndow.

Suddenly Phillip hears a gun shot. This causes himto
imediatly take his headphones off. He is shaking in fear.

He hears the a body dragged through the house and out the
door. There is silence and then the slamof a truck tail gate.
Young Phillip doesn't nove. There is silence, then a knock on
hi s door.

MOM
Phillip, sweetie. It's Momy. Can you
open your door, please? Cone on, lets
go to get ice cream

Phillip opens the door and his nother |eads himto the truck.
She has bl ood on her dress. As he wal ks through the house he
sees a pool of blood on the rug. He wal ks out to the truck.
Hi s not her opens the door for himand he gets in.

| NT PHI LLI PS MOTHERS TRUCK - NI GHT

Phillip sits beside his nother, paralyzed in fear. She is
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driving but has a unnerving cal mess to her. She | ooks at
Phillip and smles. Phillip | ooks at her hands and they are
covered In blood. He turns around to ook in the bed of the
truck and sees his fathers body waped in a tarp.

They drive into the night as Phillip stares enpotionlessly
ahead of him at the dashboard. Phillip's nother slows the car
down to a stop

MOM
Mommy has to do sonet hing, darling.
Stay in the truck, I'll only be a
m nut e.
Phillip' s nother gets out and goes to the back of the car.

She opens the tailgate and drags Phillip's father out of the
bed of the truck onto the ground. She begins to drag him
around to the front of the truck across the road.

Phillip gets out of the truck and goes to investigate what
his nother is doing. He sees her dragging his fathers dead
body. She sees himand as she wal ks towards himhe begins to
back up until he is pressed agai nst the front bunper of the
truck. She bends down and carreses his face with her bl ood
soaked hands.

The canera pans fromhis nmomto Phillip. Although in a
fl ashback, Phillip is now | ooks and is sane age as he was
ri ght before the car crash

MOM
It's all going to be okay, darling.
Just | ook at nme. Everything is going
to be fine.

CUT TO BLACK

THE END



